


After editions highlighting Lebanon, the United States, 

Japan, the Netherlands or recently Spain, thus drawing a 

map of emerging designs worldwide, the Rising Talent 

Awards are returning to France.

This year, the awards will showcase the talent of seven new 

creators and studios deploying the panorama of a ñnewò 

French design committed to facing the challenges of this

century.

Inscribed in a double filiation with the history of the 

decorative arts and the ñindustrial artsò, Made-in-France-

Design makes its young talents shine well beyond the 

countryôsborders; and with it, an exceptional know-how to 

which is added a creativity imbued with freedom and a 

certain taste for storytelling.

Placed under the Presidency of the creator Philippe Starck, 

the jury of this edition is thus composed of Stéphane 

Galerneau, President of Ateliers d'Art de France; Isabelle 

Dubern, Co-Founder of The Invisible Collection; Lauriane 

Duriez, Head of the Office of Design, Fashion and Crafts

and Director of Ateliers de Paris; Alexis Georgacopoulos, 

Director of the École cantonale d'art de Lausanne (ECAL); 

Hervé Lemoine, President of the Mobilier national; 

Constance Rubini, Director of the madd-Bordeaux and 

Design Curator; and Emmanuel Tibloux, Director of the 

École Nationale Supérieure des Arts Décoratifs (EnsAD).



This special jury distinguishes Athime de Crécy 

(ADC studio) ïjointly appointed by Philippe Starck and 

Alexis Georgacopoulos; Hugo Drubay ïappointed by 

Isabelle Dubern; Tim Leclabart ïappointed by Hervé 

Lemoine; Passage (Arthur Fosse & Samuel Perhirin) ï

a young brand appointed by Constance Rubini; SCMP 

DESIGN OFFICE (Sébastien Cluzel & Morgane Pluchon) ï

studio appointed by Lauriane Duriez; and Nicolas 

Verschaeve ïappointed by Emmanuel Tibloux.

This year again, Ateliers d'Art de France, a professional

union for fine crafts, salutes the work of a young craftsman

professional to ensure the selection of The Rising Talent 

Awards a balance in the representation of practices and 

mediums. Its President, Stéphane Galerneau, thus

appointed the ceramist Jeanne Andrieu ñRising Talent 

Craftò for this 2023 edition.





Rising Talent jointly appointed by Philippe Starck, 

Creator, Jury President of the Rising Talent Awards

France 2023 and Alexis Georgacopoulos, Director of 

the École cantonale d'art de Lausanne (ÉCAL), 

Switzerland.

For the globalisation of imagination

Born in 1996

Lives and works in Paris

A graduate of the École cantonale d'art de Lausanne 

(ÉCAL) in 2017, Athime de Crécy began his career

alongside Philippe Starck. For five years, he collaborated

on large-scale industrial projects for significant furniture, 

lighting and high-tech brands while continuing to produce

independently.

In 2022, he founded his studio ADC to devote himself

entirely to the research and development of his pieces. 

Curious to revisit everyday objects, Athime de Crécy 

explores all their functional possibilities by playing with

shapes, as much as he questions the traditional production 

chain.

He thus turns to a prospective industrial design, convinced

that the next generations of products, subject to the 

challenges of energy sobriety, define new standards to be

explored.

athimedecrecy.com

ñIôveselected Athime de Crécy because he is not 

fashionable. Heôsgifted with a French-engineering spirit. He 

is true and not afraid, to be honest. He works more than he

talks. He is creative and timeless, political in nature, elegant

in thought, and in his relationship to others and to life, he

embodies what the future should be like.

Not aiming to reproduce the trendy pages of design 

magazines is a great and rare singularity. Being alone with

your destiny is another. His creativity, vision, honesty, 

political awareness, and taste for combat truly shape the 

design of tomorrow.ò

Philippe Starck

https://www.athimedecrecy.com/




Maison&Objet: How would you define your approach to 

design?

Athime de Crécy: I see design as a tool that must respond

strictly to improving the lives of as many people as 

possible. I have more esteem for a practical object than for 

a beautiful thing. This reflection thus directs me from my

beginnings towards industrial design, which seems to better

integrate the principles intrinsic to consumption. Consuming

is not essentially limited to purchase and possession but 

implies accepting the natural destruction process of an 

object by its use. The production of objects, therefore, 

requires understanding the principles of impermanence and 

finitude from the design stage. This is not a frozen heritage

but a cycle of construction, deconstruction, and 

reconstruction.

M&O: What would be your vision of today's ñFrench 

designò, and how would you situate yourself in this

landscape?

A.D.C.: France will always be up to inaugurate a 

ñuniversalistò ideal where I place myself. If design puts the 

personalisation of the object at the centre, we have since

switched to a ñglobalisation of imaginationò. A new fact of 

creation would be to find arrangements to make this

collective taste converge with the local specificities of 

production methods. From this point of view, the French 

history of decorative arts and luxury has a pawn to play on 

the globalised chessboard. Digital revolutions and the 

climate challenge are leading to the appearance of a 

society with new aesthetics. An exhilarating challenge for 

French young designers!

M&O: What pieces will you present for Maison&Objet, 

and what do they say about the future directions of 

your work?

A.D.C.: I plan to present two major new pieces still being 

prototyped. The first is an extendable table named ñHere 

Jackò, allowing, by a simple sliding, to pass from eight to 

fourteen seats. The second is "CEB", an electric motorbike 

concept which, even if it may seem far from the theme of 

this edition of the show, seems very relevant in the 

approach of a French design of tomorrow. It also translates 

my desire to escape from the interior design sphere to put 

my research to the city's test and rub shoulders with the 

questions of new virtuous mobility. A subject here again is 

essential for imagining the design of a future world where 

everything is in motion, starting with people.



A visionary creator and jack-of-all-trades with international 

notoriety and protean inventiveness, Philippe Starck has 

always focused on one essential vision: that creation, 

whatever form it takes, makes everyoneôslife better. As 

such, he is the pioneer and one of the central figures of the 

concept of a ñdemocratic designò. Deploying its work in all 

areas, whether everyday products (citrus squeezer, 

furniture, electric bicycle, or individual wind turbine), 

architecture (hotels, awe-inspiring restaurants), naval and 

space engineering (mega-yachts, housing capsule for 

private space tourism), Philippe Starck constantly pushes 

the limits and criteria of design.

starck.com

Founded in 1821, ÉCAL is regularly ranked among the 

worldôstop ten art and design schools (fifth in the Dezeen

Hot List 2016). Alexis Georgacopoulos graduated with a 

Bachelor's degree in Industrial Design in 1999. He took up 

the position of Director of ÉCAL in July 2011. For him, 

knowledge in art and design passes through close links 

between education and practical approaches. He has 

initiated numerous partnerships with international 

institutions in management, technology and innovation 

while keeping creativity the main line. Among other

recognitions, Wallpaper magazine named him one of the 

ñ100 Most Influential People in the Design Worldò.

ecal.ch

https://www.starck.com/
https://ecal.ch/fr/


Rising Talent appointed by Isabelle Dubern, Co-

Founder of The Invisible Collection.

Poetic and contemplative synchronicity of design

Born in 1991

Lives and works in Bourron-Marlotte, Seine-et-Marne 

(Outer Greater Paris Region)

Hugo Drubay is an interior architect, designer, and sculptor. 

Inspired by nature and captivated by morphogenesis, he

uses techniques ranging from traditional craftsmanship to 

new technologies such as 3D printing and digital sculpture. 

A naturalist researcher, he observes the forms of nature to 

integrate them into his creative process and compose 

pieces with organic shapes. A graduate in interior

architecture, product design and visual communication from

the École Bleue in 2015, Hugo Drubay forged his talent 

alongside artists such as Jacques Garcia, Loris Gréaud and 

Théo Mercier. In 2019, he won the Mobilier National prize

at the Design Parade in Toulon.

hugodrubay.com

https://www.hugodrubay.com/

